Architecture as Communication
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Architecture as Display



Neue Staatsgalerie, Stuttgart, James Stirling, 1979.
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Architecture as Speculation
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TWA Terminal, JFK Airport, Eero Saarinen, 1962.
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Dulles International Airport Terminal, Eero Saarinen, 1962.
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Architect as Storyteller



Castelvecchio Museum, Carlo Scarpa, 1973.
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Castelvecchio Museum, Carlo Scarpa, 1973.
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Castelvecchio Museum, Carlo Scarpa, 1973.
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Castelvecchio Museum, Carlo Scarpa, 1973.
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Kings Road House, Rudolph Schindler, 1922.
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Kings Road House, Rudolph Schindler, 1922.
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Kings Road House, Rudolph Schindler.




Kings Road House, Rudolph Schindler, 1922.
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Modena Cemetary, Aldo Rossi, 1971.
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Modena Cemetary, Aldo Rossi, 1971.












San Jose Repertory Theater, Wes Jones (HHJ), 1997.
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San Jose Repertory Theater, Wes Jones (HHJ), 1997.



San Jose Repertory Theater, Wes Jones (HHJ), 1997.






Architecture as Narrative



Douglas Darden, Oxygen House, 1988.
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Douglas Darden, Oxygen House, 1988.
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Douglas Darden, Oxygen House, 1988.
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Douglas Darden, Oxygen House, 1988.
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Douglas Darden, Oxygen House, 1988.



Nicholas Szczepaniak, A Defensive Architecture, 2009.
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Nicholas Szczepaniak, A Defensive Architecture, 2009.



Emerging at sunset - A cool stillness hangs over the
river Danube as a Malacovian emerges from beneath
their daytime refuge:

A head with a blue cap pokes through the water and
looks around carefully, making sure no one is watch-
ing. Then the man climbs out of the hole onto the
pixel landscape. Dressed in dark blue dungarees, he
is well camouflaged against the surface of the pixel
river. He appears to be carrying something on his
back. A sack brimming with potatoes. He stops by
the edge of a patch of eroded pixels, apprehensively
looks around... He bends down towards the nearest
faded pixel and pulls out a potato and plugs it into
the pixel. After a second of flickering the pixel lights
up skyblue.

"Amazing... He's changing the spud-bulbs”

Tackling pixel erosion on the river Danuba
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On a calm afternoon the surface of the iron river perfectly reflects the sky. This camouflage layer becomes the sky for the city of New Malacovia beneath. As a per-
fect mimic of the real river below, it is an illusion of a river to the outside world. The city becomes an iron fortress, in terms of the materiality of the iron pins and

the fortified pixel blanket, protecting this infinite landscape and the archive of ideas.



Pascal Bronner, New Malacovia - The Portable City.
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Pascal Bronner, New Malacovia - The Portable City.



Blueprint revealing the scale of the micro city. The hub is no larger than a human hand. Zooming into post-its reveals the microscopic detall of New Malacovia.
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Thomas Hillier, The Emperor’s Castle.
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Thomas Hillier, The Emperor’s Castle.






Charlotte Reynolds,, A Vulerable City, 2013.
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Charlotte Reynolds,, A Vulerable City, 2013.



Charlotte Reynolds,, A Vulerable City, 2013.
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Robert Taylor, The Secret Policemen’s Saloon, 2009.
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Robert Taylor, The Secret Policemen’s Saloon, 2009.






Aristide Antonas, Crane Rooms, 2009.
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Aristide Antonas, Crane Rooms, 2009.










Aristide Antonas, Crane Rooms, 2009.



Jonathan Hagos, Institute of Freespeech.
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Jonathan Hagos, Institute of Freespeech.
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Alice Labourel, The Hidden Orchestra, 2013.



Entrance

Alice Labourel, The Hidden Orchestra, 2013.
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Alice Labourel, The Hidden Orchestra, 2013.
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CZ:50 Green House |Sklenik: SKLEN—eek]

Ereanhouse alomants, cullivanion fizlds ane hap grawing, 1 per 10 dawilings

Margaret Bursa, New Local NY
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CZ:50 House of Drink [Hospoda: HOS5--pod--a(h)] CZ:50 Moravian Mount |[Kopec: COPP—etis]

Dietilany, winamy, hauss of consimpden, abm crenard fof Sluosiz 1 per 100 deellinga Fuarcisa nac and nokous paviion. Burning, scling, tog nn and aews, 1 per 17 deslings

Margaret Bursa, New Local NY



Margaret Bursa, New Local NY



LA
ML

- = . 1] !|!|
1 I;:|..I|:.,
BEc e Ee [
R R = . | .
HH@iLg’Lihleg-:_ ' B ' ~ iy " T SO -fil!';j!ll '
."I”"cli“-};g | H - — - AT Y _, T
1L 2 - o _ g g T o0y |
: . = - ' LTI

I A\

AN

Tl
I

i

/)

'.ll
[}

!

—
———
=
——
=
——
——
—
[
——
—
[ —
- —
——
—
——
—
—

e

Margaret Bursa, New Local NY



